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“The Importance of the intangible cultural heritage as a mainspring of cultural diversity
and a guarantee of sustainable development” has been stated in short in the preamble
of the Convention Concerning the Safeguarding of the Intangible Cultural Heritage,
adopted by the General Conference of UNESCO in October 2003. Additionally, in this
convention the General Conference addressed the importance of cultural heritage for
human development. In the preamble of this convention its function for creating and de-
veloping the identity of peoples has been defined just as its potential for social and eco-
nomic development. Furthermore, it was agreed upon that safeguarding cultural herit-
age should encourage and empower local communities to initiate their own socio-

economic development.
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Therefore, with respect to intangible heritage, first of all the process of globalization has
to be addressed. Today’s globalization is the result of the ‘third industrial revolution’.
Global communication and information systems have not only changed the industrial
development with its streams of capital and goods, but they have also directly and indi-
rectly affected the cultures of the world and their cultural identities. Within UNESCO, the
understanding of culture changed during the 1980s from the focus of culture as material
heritage to a more and more socially defined understanding of culture and the recogni-

tion of its intangible expressions.
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The first milestone in this process was the World Conference on Cultural Policies in
Mexico in August 1982. The material understanding of the assets to be protected was
extended and supplemented by an understanding of their immaterial value. Thus, the
notion of culture expanded itself. Consequently, the 1982 Mexico Declaration empha-
sized the potential of culture to shape identities. The material and natural assets were
now regarded as cultural goods as well as the “unique spiritual, intercultural and emo-
tional heritage of mankind”. (Fabrizio, in The UNESCO Courier 9/1997). Thus, not only
the notions of culture and nature were modified according to the understanding of the
time, but also the notion of culture itself. Ever since in the Mexico Declaration culture
was understood as both material and immaterial culture. The Intangible Cultural Herit-

age of ethnic groups and their expressions were up to now regarded with more respect.
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Without the contribution of the cultures of the world, globalization would never have
been possible and without the Mexico Declaration, an understanding of Cultural Herit-
age as the intangible expression of the human being, would never have been possible.
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Consequently, we also have to discuss immaterial or “intangible” cultural heritage. In-
tangible heritage is part of the cultural memory of people and thus a basic constituent of
every culture. In order to properly understand cultural expressions, we have to equally
deal with humanity’s intangible cultural heritage. In this regard, another milestone has to
be mentioned.
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This is the 1987 announced decade for cultural development with the 1988 published
Brundtland Report on Cultural Development with the title: Our Common Future and the
UNESCO Recommendation on the Safeguarding of Traditional Culture and Folklore,
adopted in 1989.
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1989

The Recommendation on the Safequarding of
Traditional Culture and Folklore

Definition of Folklore:

For purposes of this Recommendation: Rissian Eederation
Folklore (or traditional and popular culture) is the totality The Olonkho, Yakut Heroic Epos
of tradition-based creations of a cultural community,
expressed by a group or individuals and recognized as
reflecting the expectations of a community in so far as
they reflect its cultural and social identity; its standards
and values are transmitted orally, by imitation or by
other means. Its forms are, among others, language,
literature, music, dance, games, mythology, rituals,
customs, handicrafts, architecture and other arts.
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And as you can see in the definition above, although in those years the intangible herit-
age has been defined as folklore, with the recognition of the value of the intangible her-
itage, UNESCO has created a kind of awareness and consciousness of the fundamen-
tal function of this heritage in the globalized world. UNESCO has also defined a respon-

sibility of all the member states to UNESCO for safeguarding this immaterial heritage.
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Chronologically the adoption of the “1989 Recommendation” was followed by the intro-
duction of the 1992 Memory of the World Programme. This programme was brought to
life to preserve the documented intangible heritage of humanity in the form of handwrit-
ten, filmed or printed material. The Gutenberg Bible appears in the register as well as
Ludwig van Beethoven’s 9" Symphony or Fritz Lang’s cult film “Metropolis”. The objec-
tive of the programme requires the countries of origin to ensure the maintenance and
conservation of the material by appropriate techniques, its ongoing accessibility and
dissemination as well as to raise awareness for its significance, among others by elec-

tronic media.

In 1995 UN Secretary-General Pérez de Cuéllar and many others undertook yet another
effort to redefine the relationship between culture, cultural development, heritage and
identity. Here, in a very official way the relation between intangible heritage and cultural

development comes in for the very first time.
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They developed models of mutual dependence between the most important categories
of humankind. They proposed a value system, which was published in the UNESCO
document “Our Creative Diversity”. In the following years, UNESCO has taken practical
steps to enlarge the concept of intangible heritage by defining cultural expressions,
which needed to be safeguarded because they suffered to disappear in the globalized
world.
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Thus, in 1996 the program of endangered languages and in 2001 the atlas of disap-
pearing languages was adopted. Again, a focus was laid on the intangible part of culture

and therefore on creating and developing identities.
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Cultural landscapes
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Cultural Landscapes
Definition:
“The term ‘cultural landscape' embraces a diversity of
manifestations of the interaction between humankind
and its natural environment. Cultural landscapes
often reflect specific techniques of sustainable land- Cultural landscape of the
use, considering the characteristics and limits of the Batad rice tarraces
natural environment they are established in, and a
specific spiritual relation to nature.”

Categories:

« clearly defined landscape designed and created
intentionally by man

» organically evolved landscape
= associative cultural landscape
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In the context of World Heritage, UNESCO opened the strategy for including the intan-

gible elements of heritage with the amendment Cultural Landscapes as World Heritage
8
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Sites in the Operation Guidelines. This was in 1994 when it was decided that Cultural
Landscapes as World Heritage Sites could be nominated as heritage sites as whole
entities and the cultural expressions of peoples living in those landscapes could also be

safeguarded.
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Examples of the safeguarding the Intangible Cultural Heritage of ethnic groups are e.g.
the North American Indian tribes or the Sami people in Sweden by including their territo-
ries on the list. This most certainly has happened via incorporating living traditional cul-
tures into the inscription documents of Cultural Landscapes, either defined as mixed
heritage sites or by allowing traditional cultures to continue their lifestyles in a Natural
World Heritage Site. In this respect, UNESCO aimed at another aspect: it is the aspect

of the dynamism of cultures.
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2003
Adoption

The intangible cultural heritage
— or living heritage — is the
mainspring of our cultural diversity
and its maintenance a guarantee for Sy
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continuing creativit
Entry into force g y : Colomba

on April 20;
after ratification
by 30 states

2011 2018

3 types of nominations Convention ratified by 179 states

35 new elements inscribed to the 549 elements listed

lists, nominated by 24 member states . Urgent Safeguard List: 64

267 elements up o now . Representative List; 463
Convention ratified by 166 states . Register of best Safeguarding: 22

The immaterial heritage receives direct protection now under the Convention adopted in
October 2003. The 2003 Convention covers 1. “oral traditions and expressions”; 2. per-
forming arts”; 3. “social practices, rituals and festive events”; 4. “knowledge and practic-
es concerning nature and the universe” and 5. “traditional craftsmanship”. The protec-
tion of the Intangible Cultural Heritage of humanity offers new dimensions in communi-
cation and leads the way to balance the unifying tendencies of globalization. Meanwhile
in 2019, 179 states ratified the convention and 549 elements of intangible cultural herit-
age are listed. Out of these 64 elements are inscribed in Need of Urgent Safeguarding;
463 are inscribed in the Representative List of the Intangible Cultural Heritage and 22
are on the list of Best Practices.

Some expressions of the Masterpieces of immaterial culture are presented below:

10
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1. Oral traditions and expressions -
Jordan: The Cultural Space of the Bedu in Petra and Wadi Rum

The Bedu have preserved wide-
ranging knowledge and skills
related to the area around Petra
and Wadi Rum, including traditional
medicine, camel husbandry, tent-
making craftsmanship, tracking and
climbing as well as rituals of coffee-
making and oral traditions reflecting
their mythology.
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2. Performing arts -
Central African Republic: The Polyphonic Singing of the Aka
Pyagmies of Central Africa

The polyphonic songs of the Aka
Pygmies are an integral part of their
hunting and life-cycle rituals, a tool of
communication and reaffirmation of
community values. With socio-
economic changes, deforestation and
rural exodus, the Aka traditions are
inclined to gradually disappear.
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3. Social practices, rituals and festive events -
Zambia: The Makishi Masquerade

As part of initiation, boys leave their
communities to live in a bush camp
where they are taught practical
skills as well as knowledge about
nature, religion and social values.
For their reintegration into the
community, they perform the
Makishi masquerade involving
beautifully painted masks that
represent different spiritual
characters.

Prof, Dr. Marie-Theres
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4. Knowledge and practices concerning nature and the universe -
Mexico: The Indigenous Festivity Dedicated to the Dead

Coinciding with the maize
harvest, this annual festivity
commemorates the transitory
return to Earth of deceased
relatives or loved ones. People
gather at cemeteries and in
churches throughout Mexico to
leave flower petals, candles
and offerings to celebrate and
facilitate the return of the souls.
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5. Traditional craftsmanship -
Madagascar: The Woodcrafting Knowledge of the Zafimaniry

The Zafimaniry community of
about 25,000 people practices a
unique wood crafting culture. Most
wooden surfaces in their villages —
from utensils to houses — are
delicately crafted, displaying
elaborate ornamentation. These
motifs carry rich symbolic
significance related to Zafimaniry
cosmovision and values.
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Summary and Outlook

The Convention was created mainly due to the initiative of Japan, which has a long rec-
ord in safeguarding intangible heritage. Therefore, it was Japan’s understanding of (in-
tangible) heritage which influenced the new convention; even the phrase “intangible cul-
tural heritage” derives from the translation of a Japanese concept into English.
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IHS=S

The Convention for the Safeguarding of the Intangible

« The Convention was adopted within an extremely short period of
time

= The concept of intangible cultural heritage derives from the Nagaku thealeo, Japan

translation of a Japanese concepl into English

« It has been mainly appreciated by African countries with
precious intangible witnesses of their cultures, who appreciate
the Intangible Heritage Convention

wrce hitps Mch unesco. omyendoomveniion
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On the other hand, this convention was a chance and challenge for African countries to
protect their heritage because e.g. the nomination procedure was less difficult com-
pared to the World Heritage convention. It was furthermore much more related to the

people e.g. in African countries and to what they identified with their heritage.
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The Convention for the Safeguarding of the Intangible Cultural
Heritage

“Referring to existing international human rights instruments, in
particular to the Universal Declaration on Human Rights of 1948, the
International Covenant on Economic, Social and Cultural Rights of
1966, and the Interational Covenant on Civil and Political Rights of Nogaku theatre, Japan
1966,

Considering the importance of the intangible cultural heritage as a

mainspring of cultural diversity and a guarantee of sustainable

development, as underscored in the UNESCO Recommendation on

the Safeguarding of Traditional Culture and Folklore of 1989, in the

UNESCO Universal Declaration on Cultural Diversity of 2001, and in

the Istanbul Declaration of 2002 adopted by the Third Round Table

of Ministers of Culture, [...]"

Source: hitps:/ich. unesco.orglen/ca

The Intangible Heritage Convention has been introduced as a ‘sister convention’ to the
World Heritage Convention. UNESCO emphasizes to implement its two main heritage
conventions in a cooperative and complementary manner. However, UNESCO also

highlights the differences, which are indeed significant.

14
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mixed heritage
Authenticity

from the point of view

of history, art or science transmitted from

generation to generation

from the aesthetic or

: < s : compatible with existing International
scientific point of view

human rights instruments, as well as
with the requirements of mutual respect
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The criteria for World Heritage try literally to ensure ‘material’ properties of cultural as-
sets, such as the authenticity of original materials. The criterion of ‘outstanding universal
value’ tries to capture the most outstanding cultural assets of the world. In contrast, the
2003 Convention does not emphasize such values, but tries to shift the focus on repre-
sentative cultural practices and customs. This is a ‘must’ in globalization. The intangible
heritage shall capture the identity of a community across generations.
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Korea's "Jongmyo jerye" and "jerye-ak" have been deemed by
UNESCO to be

Masterpieces of the Oral and Intangible Heritage of Humanity
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After having been adopted in 2003, the Convention entered into force in only 3 years,
after 30 countries had ratified the convention. This unprecedented fast adoption is an
undeniable success. But also here, we have to look closely at the details. During the
first years of its implementation, it was largely the developing and fast developing world,
which has acceded to the 2003 Convention. Only a few wealthy European industrial
nations, such as Belgium (2006), France (2006) or Spain (2006), were among the list of
early ratifying countries. This has changed, up to now out of 193 member states and 11
associate members to UNESCO, 179 states have ratified the 2003 convention (2019).
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The true contribution of a culture consists, not in the
list of inventions which it has personally produced,
but in its difference from others. The sense of
gratitude and respect which each single member of
a given culture can and should feel towards all
others can only be based on the conviction that the
other cultures differ from his own in countless ways.

(Claude Lévi-Strauss 1952)

Source: Extract from "Race and Cuiture”, published in Unesco's Infernational Social Science Journal, Vol XXI11, No. 4, 1871
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In 2005 UNESCO celebrated its 60" anniversary. Again, Claude Lévi-Strauss held the
speech for peace. And yet again, he pointed out the founding principles of UNESCO’s
work, i.e. that heritage and identity are elementary factors for culture and cultural devel-
opment, independent of how, where and when they manifest themselves. This has to be

considered in any form of cultural work or project.
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2001 Universal Declaration on Cultural Diversity
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2001 Universal Declaration on Cultural Diversity

“Cultural diversity: the common heritage of humanity

Culture takes diverse forms across time and space, This
diversity is embodied in the uniqueness and plurality of
the identities of the groups and societies making up
humankind. As a source of exchange, innovation and
creativity, cultural diversity is as necessary for humankind
as biodiversity is for nature. In this sense, it is the
common heritage of humanity and should be recognized
and affirmed for the benefit of present and future
generations.” (Arlicle 1).

Source: https://unesdoc unesco,orglark /45223/pf0000127 160
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In this respect, the protection of cultural expressions as basis of the diversity of the
world is only possible by acknowledging diversity. And this requires respect and open-
ness. The need of acknowledging diversity has been emphasized in UNESCQO’s “Uni-
versal Declaration on Cultural Diversity” of 2001.

Today, in times of growing nationalist movements, both respect and openness are more
important than ever. Across the world, we can observe that processes, which untie so-
cieties lead frequently to nationalist movements. This concerns equally extremist
movements and those, which try to redraw lines between peoples, ethnicities, or cul-

tures.

Concluding Remarks

There are many interesting issues to be regarded with this convention, one of the most
important and innovative element of this convention and its implementation strategy be-
ing, that from the start people themselves shall become the initiators of their own human
development as socio-economic development. That is achieved with the stress put on
the fact that cultural immaterial heritage should be alive and contemporary, as stated in

the implementation guidelines of the convention.

17
Series of Lectures of the Institute Heritage Studies (IHS)



Thus we can state, that the idea of protecting immaterial heritage contains indeed con-
structions of understanding heritage as process of the identification of the community
with their heritage. For this reason, the safeguarding of the intangible cultural heritage
can be considered to be truly progressive and helpful for processes of socio-economic,

cultural and democratic development worldwide.
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Thank you for your attention!

Prof, Dr. Marie-Theres Albert
Director Institute Heritage Studies INTERMATIONALE AXADEME BERLIN

Thank you for your attention!
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https://www.flickr.com/photos/tonynetone/13570014703/, tonynetone, (CC BY 2.0)

14.1. Carnaval, Barranquilla, Source:
https://www.flickr.com/photos/oneeighteen/12618467355/, Louis Vest, (CC BY-NC 2.0)

15.1. Bedu, Source: https://de.wikipedia.org/wiki/Datei:Wadi_Rum_Jordan.JPG, Dickel-
bers, (CC BY-SA 3.0)

16.1. Aka People, https://commons.wikimedia.org/wiki/File:Living_on_the_rainforest.jpg,
JMGRACIA100, (CC BY-SA 4.0)

17.1. Makashi Mask, Source:
https://commons.wikimedia.org/wiki/File:Masque_makishi.JPG, Jacques Le Letty, (CC
BY-SA 4.0)

18.1. Festival del Dia de Muertos, Source:
https://en.wikipedia.org/wiki/File:Mixquic_M%C3%Algico_17.jpg, Jordi Cueto-
Felgueroso Arocha, (CC BY-SA 4.0)

19.1. A typical Zafimaniry house, Source:
https://commons.wikimedia.org/wiki/File:Zafimaniry _house.JPG, Aquintero82, (public

domain)

20.1. Nb6gaku theatre, Japan, Source:
https://en.wikipedia.org/wiki/File:%E6%98%A5%E6%97%A5%E7%A5%9E%E7%A4%B
E%E3%83%BCY%E7%AF%A0%E5S%B1%B1%E3%83%BC%E7%BF%81%E5%A5%89
%E7%B4%8DP1011774.jpg, #2[EBAZT, (CC BY-SA 3.0)

21.1. N6gaku theatre, Japan, Source:
https://en.wikipedia.org/wiki/File:%E6%98%A5%E6%97%A5%E7%A5%9E%E7%A4%B
E%E3%83%BCY%E7%AF%A0%E5%B1%B1%E3%83%BC%E7%BF%81%E5%A5%89

%E7%B4%8DP1011774.jpg, #2[EBAZ, (CC BY-SA 3.0)
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22.1. Sarek Skierffe Rapadelta, Source:
https://en.wikipedia.org/wiki/File:Sarek _Skierffe_Rapadelta.jpg, M. Kliber Fotografie,
(CCBY-SA 3.0)

23.1. The Ancestral Rites at Jongmyo Shrine, Seoul, Source:
https://en.wikipedia.org/wiki/File:Jongmyo_DSC_6884.jpg, ShalRath, (CC BY-SA 3.0);
23.2. Musician playing a pyeongyeong for Jongmyo Jerye, ancestral rites at Jongmyo
shrine, Seoul, Source: https://en.wikipedia.org/wiki/File:Jongmyo_DSC_6892.jpg,
ShalRath, (CC BY-SA 3.0)

24.1. Portrait of Claude Lévi-Strauss taken in 2005, Source:
https://commons.wikimedia.org/wiki/File:Levi-strauss_260.jpg, UNESCO/Michel Ravas-
sard, (CC BY 3.0)

25.1. Cover ,UNESCO Universal Declaration on Cultural Diversity“, Source:
https://unesdoc.unesco.org/ark:/48223/pf0000127160, Copyright UNESCO, (fair use)
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